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might see a deliberate choice to employ a staccato
form. Authority really ought not to pose as originat-
ing an idea which, though probably long ago enun-
ciated, it has borrowed from the culprit on trial. On
the other hand, the fact that in the speech of Othello
before the Senate there is no such staccato verse
was indicated as a counter-consideration; and
neither on that nor on any of the rest of the argu-
ment has our Authority anything to say.
But the significant point here is that the term
" deliberate " must be applicable to the barge pass-
age in ANTONY AND CLEOPATRA no less than to the
oration in JULIUS CESAR. Of course the verse-form
of the oration was deliberate, whether it was penned
by Shakespeare or by anyone else. And equally of
course the style of the barge description must have
been deliberate, the more so if it were Shakespeare's,
because it is a jarring departure from his then normal
style.
Our thesis is that the deliberation is that of a poet
whose sense of rhythm was dull. And the critic
who, by implication, calls all that end-stopped and
end-stressed verse " the work of a master " is merely
indicating that he either cannot or will not consider
what makes blank verse, as such, good or bad. If
he will reduce the issue to an opportunity for blank
asseveration, argument is over, and we can but sug-
gest some course of training in the mechanics and
aesthetics of verse, as latterly studied.